Bartholomew Players 28th December – 1st December 2018
Dangerous Corner by J B Priestley

What a tangled web this play presents. All bar one of the characters, have an entanglement with someone else. This gradually unravels to reveal the extent of the confusion, triggered by the theft of £500 from the publishing house in which everyone is mutually involved,
The set was good and portrayed the Caplan’s house in the 1930s, as did the opening music.

Freda Caplan was expertly played by Gillian Somerscales who maintained matriarchal control of the evolving situation with unflappable ease and whose appetite for sherry seemed unstoppable. The author Maud Mockridge (Liz Hutchinson) who was one of the dinner guests was waspish in her perception of the situation, even though she did not witness the revelations to come, which would shatter the ‘cosy group’ domestic set-up.  Betty Whitehouse was very perky, yet claimed an ensuing headache when facts were emerging regarding inter-relations within the group – and later hers. Betty’s husband Gordon Whitehouse (Ianto Wain) was suitably pompous, even when revealing that although married to Betty (Elaine Leggett), had feelings for Robert’s late brother, Martin, who also had dalliances with other members of the group. Fellow employee and accuser Olwen Peel was played confidently and elegantly by Sara Miller, with good interaction between her and Robert Caplan (Nick Smith), when they were all trying to extract the truth about who did what and with whom and who killed Martin. It was a shame that Olwen was masked for some time in the window seat, by the male actors conversing in front of her.
Charles Stanton (Gareth Hammond) expertly handled the mainstay in all of the counter accusations on the money-theft and the death of Martin. He maintained his dignity when the truth emerged regarding who stole the money and why, and that Martin’s death was accidental during a drug-fuelled struggle between Martin and Olwen.

All of this left Freda and Robert to sort out their failing relationship, with Robert getting into a complete frenzy and storming off.

The last scene was a nice touch, which was a re-run of the first scene, where it is realised that perceptive hints and intimations were made of the turmoil to come.
Although this was a short play, it was fast moving and held the interest.
Congratulations to all on another splendid production and we look forward to more of Joe O’Connor’s directions in the future.

Nigel James

